
Presidents Message 
INBMA plays an important role for our youth 

interested in music, as 
well as promoting Blue-
grass music and fellow-
ship for adults, too! Many 
successful musicians, 
young and older, had their 
early experiences with the 
INBMA. The Ru Searson 
Program, has been a bene-
fit to many young musi-
cians. We have had many 
INBMA members take 
someone under their 
wings, and help further 
their Bluegrass interests, 
such as Jim Shamp, Frank 
Wagner, and many more. 
Our revival of the jams at 
the Showcases have 
helped to continue the 
purpose of our associa-
tion. You will see great 
musicians encouraging less experienced musicians at 
our jams! It’s wonderful to see!!! 

It is very important that we have a full Board so we 
can maintain our Non-Profit status. At this writing, we 
are short two officers, Vice-President and Secretary. 
Anyone who is a member, that could volunteer or run 
for office is greatly appreciated. We would like to 
continue to function in a manner that would give to all 
of our members, the very best that can be had in enter-
tainment. We want to build a future of which we can all 
be proud. Contact your President or a Board member 
and talk to us, join our team, and make the INBMA the 
best Bluegrass Organization ever. We need YOU, and 
YOU need INBMA! Many hands make light work!!! 

We have many outstanding bands in our organiza-
tion! Most are listed in the Blabber and on the INBMA 
website. Please support these groups with your pres-
ence at their ongoing concerts. You can see them at the 
INBMA Showcases, Bluegrass festivals, and other 
musical venues throughout the Inland Northwest. Most 
of all, enjoy the fine Bluegrass Music that we are so 
blessed to have, as members of INBMA. 

In this issue is an article informing you of 
“Bluegrass History”. Maybe you already know it’s 
history…..but if not, read and enjoy! 

Are you interested in more jams, picnics, get to-
gethers, etc., beyond the Showcase? What are your 
ideas and desires? This president cares and wants us to 
shine as a Bluegrass Association. 

Please send us an email (to inlandnwblue-
grass@gmail.com), attend a Board meeting, or talk to 
us at a Showcase, and tell us what you would like? 

Here is a quiz for you! Who was the first President 
of INBMA, and in what year? 

I wish each and every one of you a very healthy, 
happy year in 2019. I want to help grow us as a group, 
friends, and musicians. So let’s ROLL!!! 

Best Regards, 
Wyonia Farner - President - INBMA 
 

Showcase Report 
Hi Folks, Well it looks like winter has finally ar-

rived. Here it is February and it's cold and snowy as I 
write this. I hope you all 
are staying safe and 
warm. I'm looking for-
ward to Spring getting 
here myself.  
Speaking of that, we 
have three showcases 
remaining for this sea-
son. With that we have a 
variety of entertainment 
lined up for you. Coming 
up on March 2nd we'll 
have The Maple Ridge 
Band, Sidetrack and 
Blue Water Strangers. 
For the April 6th show 
we have Deep Roots, 
Western Reunion, and 

Poor Boy's Delight lined up.       (continued page 8) 
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It’s winter.  Probably your 
last bluegrass festival is 
just a fond memory.  But 
for the Blue Water 
Bluegrass Festival board…
this is when we start on 
some serious preparation 
for next summer’s festival. 
Actually, the board has 
already started.  The 
following is a diary of how 
we put together this 
renowned festival each 
year. 
Fall:  After the festival has 
concluded in August, we 
do an assessment of how 
things went.  This review 

includes such things as ticket & merchandise sales, 
camping fees, youth camp attendance, band member 
satisfaction, and attendees’ comments.  We review our 
financial situation and select organizations (SCOPE, 
Friends of the Children, Medical Lake outreach, 
Dollars for Scholars, etc.)  to which we make 
donations.  We also begin to apply for grants for the 
next year, discuss possible donors, recruit new board 
members, and discuss new logos for the upcoming 
year. 

Winter:  When the snows are flying, the board is 
discussing possible band selection.  We begin the 
permit applications, start contacting suppliers, decide 
on logos and prepare posters, handouts and ads for the 
Wintergrass Festival (in Bellevue in late February).  
Board members who attend Wintergrass hand out 
flyers and do networking.  Our band director meets 
with some of the bands to get contracts signed.     
(Continued pg. 8) 

The History Of Bluegrass Wikipedia 
  
Creation 
Bluegrass artists use a variety of stringed instruments. 
Bluegrass, as a distinct musical form, developed from 
elements of old-time music and traditional music of 
the Appalachian region of the United States. The 
Appalachian region was where many English and 
Ulster-Scots immigrants settled, bringing with them 
the musical traditions of their homelands. Hence the 
sounds of jigs and reels, especially as played on the 
fiddle, were innate to the developing style. Black 
musicians brought the iconic banjo to Appalachia and 
infused characteristics of the blues to the mix. Much 
later, in 1945, Earl Scruggs would develop a three 
finger roll on the instrument which allowed a rapid 
fire cascade of notes that could keep up with the 
driving tempo of the new bluegrass sound. 
The music now known as bluegrass was frequently 
used to accompany a rural dancing style known as 
buckdancing, flatfooting or clogging. As the 
bluegrass sound spread to urban areas, listening to it 
for its own sake increased, especially after the advent 
of audio recording. In 1948, what would come to be 
known as bluegrass emerged as a genre within the 
post-war country/ western-music industry, a period of 
time characterized now as the golden era or 
wellspring of "traditional bluegrass." From its earliest 
days, bluegrass has been recorded and performed by 
professional and amateur musicians alike. Although 
amateur bluegrass musicians and trends such as 
"parking-lot picking" are too important to be ignored, 
it is touring musicians who have set the direction of 
the style. Radio stations dedicated to bluegrass have 
also proved influential in advancing the evolution of 
the style into distinctive subgenres. (Continued pg. 6) 
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WEST VALLEY KIWANIS  
SAINT PATRICK’S 

DAY JAM & 
FUNDRAISER 

 
Join us on March 17, 5 to 9 PM 

at the Longhorn Barbecue, 2315 N. Argonne Rd., Spokane 
Valley, WA for our annual Saint Patrick's Day music jam 
and fundraiser for West Valley Kiwanis Foundation which 
provides scholarships to study music, fine arts, or 
performing arts. 

There will be an open mic upstairs and jamming 
groups throughout the restaurant. Bring your instrument, 
family, friends, have dinner, and join the fun listening or 
playing. There is no cover charge. For more information 
please call Sam Andrews, 509-995-4590. 



 

Thoughts On Winter by Stan Hall 
   Every year about this 
time, the rigors of old 
man winter seem to start 
taking its toll. This year 
isn’t all that different, 
other than maybe winter 
has taken its time in 
getting here. We all 
chuckle a little when we 
see our friends on the 
west side declaring an 
apocalyptic end of life 
as they know it, with the 

coming of more than a half inch of snow. This kind of 
thing is happening right now, but in all fairness, it’s a 
big deal to them because its, well…. A big deal!  
    Having lived on “that side”, a good deal of my life, I 
totally understand how that all works, impending 
disaster and all. Our family moved north to the Puget 
Sound area in 1963, from the San Joaquin Valley south 
of Fresno, California. We lived in the small town of 
Caruthers. It wasn’t much, mostly agricultural farm 
land, Thompson grapes which they dried for raisins, 
cotton, corn, tumbleweeds and Goat Heads. There was 
no such thing as snow in them parts, very seldom even 
frost. I don’t ever remember it even raining, but I’m 
sure it did. The big thing down there was the fog, yep, I 
said fog! I can remember mom behind the steering 
wheel with Dad out front of the car, walking the white 
line or just keeping her out of the ditch. That may 
sound extreme, similar to hearing the old story from 
your folks, “Well it was so bad when I was a child, we 
had to walk ten miles to school every morning, up hill 
both ways, in three feet of snow’!  I’m sure we’ve all 
shared a few embellished stories about our up-bringing. 
I do remember our first winter up here in the 
Northwest. Having moved from a semi-desert 
environment, we were ill prepared for the winter. The 
snow was something of a novelty for us. Of course we 
couldn’t wait to get out in it and play. Necessity being 
the mother of invention, we soon had robbed the 
dresser drawers of every pair of socks. We either had 
them on our feet or had our frozen hands stuffed into 
several pair, trying to avoid the inevitable. We were a 
motley looking crew. Snowball fights were something 
new to us also, and snow-balling cars from behind the 
neighbor’s fence, great fun, until they started to chase 
us down.  
        On another note, we’ve started seeing the first of 
our seed catalogs in the mail, a welcome sign of good 
things to come. The annual seed catalog tsunami is a 
yearly ritual that involves receiving ten or twenty 
different catalogs which each boost of the latest and 
greatest vegetable, fruit and flower seeds. The beautiful 

colored pictures are of such a high quality, the recipient 
of said catalogs feels obligated to spend accumulatively 
ten times more on seeds, than he or she would have 
spent on a whole summers worth of produce at the 
local farmer’s market. I have been a willing participant 
in this yearly ritual for many years now, and I’m sure I 
could have at least purchased a new 50 horsepower 
John Deere tractor had I just bought my produce 
locally and saved my seed money. Regardless, I have a 
good time in the garden planting all types of things, 
usually growing the most of anything that we or 
anybody else have absolutely no interest in consuming, 
but it makes for great hog and chicken food….and I 
can write it off! 
       Despite the recent winter weather, we ventured 
into Spokane for the INBMA February Showcase at the 
Square Dance Center. Our little band, Heartbreak Pass 
played that night. It was the first time I’ve gone since 
they started at the new location. I was pleasantly 
surprised at how well the venue worked. Mark Harding 
did a great job with the sound, I got to see several old 
friends and we had a great time in performing our set. 
It was good to be back among our bluegrass friends. 
The coordinated effort to put on a monthly Showcase 
requires a tremendous amount of work, I’m thankful 
for everyone that contributes their time to make these 
events such a success. I’m looking forward to the 
Showcase in March, it’s going to be a good one! 

The Inland Northwest 
Bluegrass Music Association 

. . . is a private, non-profit [501(c)3] 
organization dedicated to encouraging public 

awareness and appreciation of bluegrass music and 
building a community in which this awareness and 

appreciation can grow through concerts, festival, jam 
sessions, and other events. 
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FREE MUSIC LESSONS 
 

THIS IS A REMINDER TO ALL INBMA Members, 
the Ru Searson Scholarship program, offers FREE 

MUSIC LESSONS TO THEIR CHILDREN/
GRANDCHILDREN for string instruments. 

APPLICATIONS ARE AVAILABLE, SEE WYONIA 
FARNER, V.P. FOR MORE INFORMATION, FORMS. 

 
OR EMAIL QUESTIONS TO; wyoniar@yahoo.com 

 
Charles & Wyonia Farner 



 
Book: Nonfiction 
Neil V. Rosenberg, Bluegrass Generation: A Memoir.  

Author of the classic, Bluegrass: A Histo-
ry, Rosenberg is the go-to guy when it 
comes to the history of bluegrass music.  
He was there in the early days, when 
bluegrass became a musical genre distinct 
from country music.  He knew Bill Mon-
roe, he played banjo for him, and he man-
aged the Brown County Jamboree for four 
months.  If you want the inside scoop on 
how bluegrass music came to be, this is it.  
press.uillinois.edu   

 
Music CDs 
Tim Carter, Wishes.  Ten cuts on this banjo CD, instrumen-

tals and songs.  Carter is a skilled 
and gifted banjoist, and he wrote 
all but three of the tunes here.  
One song not by Carter is by Bob 
Dylan (“Man Gave Names to All 
the Animals”). One of Carter's 
original instrumentals is “A 
Waltz for Earl,” a beautiful tune 
written in memory of Earl 
Scruggs, of course.  You'll find 
here, also, some hot electric 

guitar, surprisingly appealing.  This is a teriffic collection of 
music, so do not hesitate, order one today! tim-
carterband.com 
 
Della Mae, The Butcher Shoppe EP.  Della Mae is well 

known in the Inland Northwest, 
as is the group's knock-your-
socks-off fiddle player, Kimber 
Ludiker.  For the six cuts on this 
disc, the four members—Celia 
Woodsmith (vocals, guitar), Jeni 
Lynn Gardner (mandolin, vocals), 
Zoe Guigueno (upright bass, 
vocals), and Ludiker—welcomed 
original member Avril Smith 
(guitar), Alison Brown (banjo), 

and Molly Tuttle (guitar).  The six songs here are “fan favor-
ites” the group has never recorded before, and the “Butcher 

Shoppe” of the title refers to the Nashville facility used, an 
old slaughterhouse that became a recording studio in the 
early 1990s.  rounder.com 
 
Allegheny Drifters, Rolling On.  Based in Pittsburgh, Penn., 

this great traditional bluegrass 
band's new CD is loaded up with 
15 songs and tunes you're going 
to love.  Many of the songs were 
written by band members and 
are wonderful.  Two exceptions 
are great renditions of “Freight 
Train Blues” (Roy Acuff) and 
“Little Willie” (public domain).  
Super vocals and spot-on instru-

mentals.  alleghenydrifters.com 
 
Epilogue: A Tribute to John Duffy.  Sometimes dubbed 

“the Father of Modern Blue-
grass,” mandolinist and vocalist 
John Duffey was a founding 
member of the Country Gentle-
men and the founder and guiding 
light of the Seldom Scene.  He 
died in 1996 at the too-young age 
of 62.  Duffey's influence on 
bluegrass music continues to this 

day, and here a number of luminaries perform music associ-
ated with him.  The 17 cuts on this CD include Sam Bush, 
John Cowan, Béla Fleck, Tim O'Brien, Kenny & Amanda 
Smith, Dudley Connell, and Japanese bluegrass mandolinist 
Akira Otsuka who produced the recording of the CD.  The 
package includes a 39-page booklet with several informative 
and entertaining essays.  folkways.si.edu 
 
Jeff Scroggins & Colorado, Over the Line.  Is there a sub-

genre of bluegrass music labled 
“hot bluegrass”?  Or is this a 
redundant designation?  Regard-
less, this is a band that starts hot 
and stays that way.  Members are 
Jeff Scroggins (banjo), Tristan 
Scroggins (mandolin, vocals), 
Greg Blake (guitar, vocals), Ellie 
Hakanson (fiddle, vocals) and—
for this CD and at least some live 
performances—Mark Schatz 

(bass), who also produced the recording.  Twelve good'n's 
including some by band members.  pxrec.com 
 
Ethan Setiawan, Flux.  Oh, man.  Mandolin wunderkind 

Setiawan gonna make you jump 
up-and-down, clap your hands, 
and cry out “Lordy!”  At the very 
least, anyway.  What shall we call 
young Ethan's musical style?  
Progressive bluegrass?  Wild 
mandolin music, man-dolin?  
Maybe a few of the titles of the 
eleven original numbers  
(Continued pg. 9) 
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The Carter Family Scratch by Wayne Erbsen 

   They didn’t call her Mother Maybelle for nuthin.’ 
Nope. In addition to being the mother of three girls 
(Helen, Valerie June, and Anita), Maybelle Carter was 
nothing less than the mother of flatpicking guitar. 
Starting in 1927, her lead and rhythm guitar playing 
laid the foundation of what would later be known as 
bluegrass guitar. Her signature lick on the guitar has 
been referred to as the Carter Scratch or the Maybelle 
Carter Scratch. That’s because of her way of playing 

the melody notes on the bass strings of the guitar while 
vigorously going up and down on the treble strings 
with her index finger. To some, it looked like she was 
scratching the strings, hence the name. 

It’s not known exactly how Maybelle came up with 
the style that bears her name. What is known is that 
Maybelle Carter was the first musician in country 
music to use the guitar as a lead instrument starting 

with “Bury Me Under Beneath the Weeping Willow 
Tree,” which was the first song the Carter Family 
recorded on August 1, 1927. 

It is ironic that Maybelle played such a 
fundamental role in creating the guitar sound now 

known as flatpicking 
guitar, when she actually 
rarely, if ever, used a flat 
pick. It’s interesting to 
note that Bill Clifton, who 
was one of the first 
bluegrass guitar players to 
feature the guitar as a lead 
instrument, was 
profoundly influenced by 
Maybelle’s guitar playing. 
Clifton assumed that she 
was using a flatpick 
because he learned from 
her records before seeing 
her play in person. It was 
only later, when he moved 

near the Carter Family homeplace, that he realized his 
mistake, but he was too far along on the guitar to 
change now. 

There’s actually not much difference between the 
Carter Scratch and what’s commonly called the 
“Thumb-Brush” or the “Boom Chick.” In both of these 
ways of picking, either the thumb or a pick alternates 
back and forth from one bass string to another. On the 
second part of this strum, the bottom three of four 
strings of the guitar are struck with a downward 
motion. With the Thumb Brush, the back of the 
fingernails are used. In flatpicking, the pick strums 
down on the strings. And in the Carter Scratch, the 
index finger is used to go down and up on the bottom 
three or four strings. 



 

History of Bluegrass (continued from pg.2) 
Classification 
Bluegrass was initially included in the category of folk 
music and later changed to hillbilly. In 1948, bluegrass 
was placed under the country/western heading for radio 
airplay charting. All four of the seminal bluegrass 
authors - Artis, Price, Cantwell and Rosenberg - 
described bluegrass music in detail as originating in 
style and form, in one form or another, between the 
1930s and mid-1940s. However, the term "bluegrass" 
did not appear formally to describe the music until the 
late 1950s, and did not appear in Music Index until 
1965 (Kretzschmar, 1970). The first entry in Music 
Index mentioning "bluegrass music" directed the reader 
to "see Country Music; Hillbilly Music" (Kretzschmar, 
1970, p. 91). Music Index maintained this listing for 
bluegrass music until 
1986. The first time bluegrass music had its own  
entries in Music Index was 1987 (Stratelak,1988). The 
topical and narrative themes of many bluegrass songs 
are highly reminiscent of folk music. Many songs that 
are widely considered to be bluegrass are in reality 
older works legitimately classified as folk or old-time 
music that are performed in the bluegrass style. The 
interplay between bluegrass and folk forms has been 
academically studied. Folklorist Dr. Neil Rosenberg, 
for example, shows that most devoted bluegrass fans 
and musicians are familiar with traditional folk songs 
and old-time music and that these songs are often 
played at shows, festivals and jams (Rosenberg, 1985). 
Origin of name "Bluegrass" is a common name given 
in America for grass of the Poa genus, the most famous 
being Kentucky bluegrass. A large region in central 
Kentucky is sometimes called the Bluegrass region 
(although this region is west of the hills of Kentucky). 
Exactly when the word "bluegrass" itself was adopted 
to label this form of music is not certain, but is believed 
to be in the late 1950s. It was derived from the name of 
the seminal Blue Grass Boys band, formed in 1939 
with Bill Monroe as its leader. Due to this lineage, Bill 
Monroe is frequently referred to as the "father of 
bluegrass". Monroe's 1946 to 1948 band, which 
featured guitarist Lester Flatt, banjoist Earl Scruggs, 
fiddler Chubby Wise and bassist Howard Watts (also 
known as "Cedric Rainwater")—sometimes called "the 
original bluegrass band"—created the definitive sound 
and instrumental configuration that remains a model to 
this day. By some arguments, while the Blue Grass 
Boys were the only band playing this music, it was just 
their unique sound; it could not be considered a 
musical style until 
other bands began performing in similar fashion. In 
1948, the Stanley Brothers recorded the traditional 
song "Molly and Tenbrooks" in the Blue Grass Boys' 

style, arguably the point in time that bluegrass emerged 
as a distinct musical form. As Ralph Stanley himself 
said about the origins of the genre and its name:  

 Ralph Stanley on April 20, 
2008 at The Granada 
Theater in Dallas Oh, 
(Monroe) was the first. But 
it wasn't called bluegrass 
back then. It was just 
called old time mountain 
hillbilly music. When they 
started doing the bluegrass 
festivals in 1965, 
everybody got together and 
wanted to know what to 
call the show, y'know. It 
was decided that since Bill 
was the oldest man, and 
was from the bluegrass 

state of Kentucky and he had the Blue Grass Boys, it 
would be called 'bluegrass.' First generation First 
generation bluegrass musicians dominated the genre 
from its beginnings in the mid-1940s through the mid-
1960s. This group generally consists of those who were 
playing during the "Golden Age" in the 1950s, 
including Bill Monroe and his Blue Grass Boys, the 
Stanley Brothers, Lester Flatt and Earl Scruggs with 
the Foggy Mountain Boys, Hylo Brown and The 
Timberliners, Reno and Smiley, Lonesome Pine 
Fiddlers, Jim and Jesse, Jimmy Martin and the Osborne 
Brothers, Red Allen (who also recorded with the 
Osborne Brothers for MGM in the mid-fifties), Mac 
Wiseman, Mac Martin and the Dixie Travelers, Carl 
Story and his Rambling Mountaineers, Buzz Busby, 
The Lilly Brothers, Bill Clifton and Jim Eanes, and the 
Country Gentlemen - one of the first bands to include 
material from outside the usual corpus of bluegrass 
music. 
Second generation 
A second generation of bluegrass musicians began 
performing, composing and recording in the mid-to late
-1960s, although many had played in first–generation 
bands from a young age. Some bluegrass musicians in 
this group are Jimmy Martin, Doc Watson, J. D. 
Crowe, Doyle Lawson, Sam Bush, Béla Fleck, John 
Hartford, Jerry Douglas, Norman Blake, Frank 
Wakefield, Bill Keith, Del McCoury, Tony Rice, and 
the pioneering female duo Hazel Dickens & Alice 
Gerrard. As they refined their craft, the New Grass 
Revival, Seldom Scene, The Kentucky Colonels, and 
The Dillards developed progressive bluegrass. In one 
collaboration, first-generation bluegrass fiddler Vassar 
Clements, progressive mandolin player David Grisman, 
Grateful Dead frontman            (Continued pg. 8)    
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History of Bluegrass (continued from pg.6) 
Jerry Garcia (on banjo), and Peter Rowan on lead 
vocals played in the band called Old & In the Way. 
Garcia, Chris Hillman, Dickey Betts of The Allman 
Brothers Band and others in the 1960s and 1970s 
helped introduce rock music listeners to progressive 
and traditional bluegrass. Bush, 
Grisman, and Clements developed strong jazz elements 
in most of their playing—Clements liked to refer to his 
music as "hillbilly jazz"—but each owes much to 
traditional bluegrass. 
Recent developments 
In recent decades bluegrass music has reached a 
broader audience. Major mainstream country music 
performers have recorded bluegrass albums, including 
Dolly Parton and Patty Loveless, who each released 
several bluegrass albums. Since the late 1990s, Ricky 
Skaggs, who began as a bluegrass musician and 
crossed over to mainstream country in the 1980s, 
returned to bluegrass with his band Kentucky Thunder. 
The Coen Brothers' film O Brother, Where Art Thou? 
(2000) has a country and bluegrass soundtrack which 
won the Grammy Award for Album of the Year in 
2002. The documentary and concert film Down from 
the Mountain (2000) featured a live performance by the 
music artists who participated in the recording of the 
soundtrack recording. Contemporary artists such as 

Chris Thile are continuing the spread of bluegrass 
music. Famous for playing in the band Nickel Creek 
when he was young, Thile is now collaborating with 
varying diverse artists, and continues to play music in 
the genre. His latest band, Punch Brothers, has 
progressed contemporary bluegrass music through 
fusion with other forms and genres. Meanwhile, 
festivals such as the Telluride Bluegrass Festival and 
RockyGrass in Lyons, Colorado, and bands such as the 
Nederland, Colorado-based Yonder Mountain String 
Band and Druhá Tráva in the Czech (Continued pg. 12)

 
Showcase (continued from pg 1) 

I will be absent from this show as my band and I 
will be down in Clarkston performing for the Lewis 
and Clark Bluegrass Association's stage show.  

Then for our season ending showcase on May 4th 
we'll feature some young folks to kick off the night in 
the form of The Tipich Trail Travelers, followed by 
Tumblweeds, and finishing out the night will be my 
band, Kevin Pace and the Early Edition. Also for the 
May showcase we'll have a season ending potluck for 
everyone to partake in. Remember though it will just 
be snacks for the March and April shows. 

We 
hope to 
see you 
all at 
these 
events! 
Spread 

the word, invite your 
friends and neighbors. - 

Kevin 
 

Build A Festival  (continued from pg. 2) 
Spring:  When the flowers are starting to pop out 

of the ground, we are busy at work designing the 
program, appealing to “Friends of the Festival” & 
sponsors.  Contracts are signed for lighting & stage.  
Contacts are made to a security company, the golf carts 
company, and ATM.  Volunteer recruitment begins 
and vendors begin to sign up.  Youth camp planning 
also gets going. 

Summer:  When most people are headed for the 
lake, the board members are finalizing all the details:  
volunteer scheduling, Dept of Correction Crew, raffle 
items and wristbands, poster and program printing.  In 
August, things kick into high gear as we schedule the 
Volunteer BBQ, and plan all the last minute details.    

And when the 2nd weekend of August arrives and 
the festival takes shape on the ground, campers start 
rolling in, and finally we are sitting in the shade in our 
lawn chairs listening to one incredible band after 
another, we remember why we did all that work.  It’s a 
satisfying feeling to know you had a part in providing 
such a wonderful experience for so many.  What to 
join in the fun?  Contact us from our website:  
bluewatersbluegrass.org, or on face book.  Our next 
festival is August 9-12, 2019.  



 

Reviews (continued from pg. 4)  
here may—or may not—help: “Tacks,” “Carrot Seed,” 
“FSU,” “Metaphorical Door,” “Booth Shot Lincoln.”  Re-
gardless of what you call it, this is mandolin pickin' that's 
going to make you shout.  Setiawan is joined by Sam Leslie 
(guitar), Julian Pinelli (fiddle), Jacob Warren (bass) and—on 
two cuts—Avery Merritt (fiddle).  Yowza! 
 
The Lonely Heartstring Band, Smoke & Ashes.  Well, um, 

you aren't required to call this 
bluegrass music if you don't want 
to.  And you probably won't want 
to.  The publicity sheet for this 
CD says the band is “creating a 
wholly new sound.”  The five 
young members of the band all 
studied at elite music schools 
including Berklee College of 
Music and the New England 
Conservatory.  Still, what you'll 

hear here (so to speak) is, with excellent vocals, wonderfully 
played guitar, bass, fiddle, mandolin, and banjo.  How much 
more in touch with traditional bluegrass music can they get?  
I'd say: Take a chance.  Cultivate an open mind.  Get a copy 
of this CD!  rounder.com 
 
Junior Sisk, Brand New Shade of Blue.  You'll not likely 

find a band more into traditional, 
straight-ahead bluegrass music 
than Junior Sisk and his associ-
ates.  Still, this isn't just a rehash 
of time-worn songs; far from it.  
The twelve numbers here are as 
contemporary as today's newspa-
per, but the presentation is as 
faithful to Bill Monroe and Flatt 
& Scruggs as any you'll find 
anywhere.  Junior Sisk handles 

the lead vocals, and a mighty job he does of it, too.  Dee-
lightful!  mountainfever.com 
 
Wood Belly, Solid Ground.  Heavy Duty bluegrass music is 

what you get on this CD, but it's 
also bluegrass music that knows 
how to trip the light fantastic.  
These five guys—Aaron McClos-
key, Chris Weist, Craig Patterson, 
Taylor Shuck, and Chris Zink—
are good!  And the music they 
play and sing is delightfully up-
beat and fun to listen to.  The 
band's business card announces 
“Original Front Range Blue-

grass.”  And in the band's CD photo they're all smiling so 
hard it almost looks like their faces hurt.  But no, there's 
nothing phony about those smiles.  These guys love the 
music they're playing, and when you listen to it you'll be 
smling really hard, too.  woodbellymusic.com 

Lee Kotick, Cigars and   Guitars.  You might think this CD 
should have been labeled “Lee 
Kotick Band,” instead of just “Lee 
Kotick.”  After all, ol' Lee is right 
there on the front and back covers, 
and spread across the inside, with 
six other guys.  Oh well, the point 
is that this is one whale of a 
collection of bluegrass music; 
mighty fine, mighty fine.  What's 
with the title?  Listen to the song 
it came from, “Cigars & Guitars,” 

and you'll have a pretty good idea.  leekotick.com  
 
High Fidelity, Hills and Home.  The publicity sheet says it 

all.  This CD “collects 14 rare 
and lesser-known songs from the 
repertoire of groundbreaking 
musicians from two generations 
ago, including Jim & Jesse and 
Reno & Smiley, as well as the 
Louvin Brothers, Charlie Mon-
roe, and more.” If one CD re-
viewed earlier here is “hot,” this 
one is way cool.  The five young 
members of High Fidelity do it 

up right on each and every one of the songs presented here.  
Waste no time in getting a copy for yourself.  
rebelrecords.com   
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INBMA  MEMBER BANDS 

Contact Jeff Renfrow about this list: Jrenfrow1949@gmail.com 
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Big Red Barn Gurche, Charles 509-624-6719 charlesgurche@msn.com 

Bluewater Strangers Jordahl, Terry 509-325-0899 terryjordahl@gmail.com 

Brad Keeler Trio Keeler, Brad 509-385-4056 bkeeler11@aol.com 

Brett & Janet Dodd Dodd, Brett 509-216-1002 brettd1@msn.com 

Country Grass Campbell, Pat 509-747-6444 pjkcampbell@comcast.net 

Crab Creek Wranglers Asher, Milt 509-280-7017 awesomeodditor@hotmail.com 

Deep Roots Lundin, Arvid 509-994-489 LundinsViolins@hotmail.com 

Jackie Fox & the Hounds/Fancee That! Fox, Jackie 509-499-0035 jackiefoxandthehounds@yahoo.com 

Kettle Creek Bluegrass Band Harding, Mark 509-738-4141 mark_s_harding@hotmail.com 

Kevin Pace & Early Edition Pace, Kevin 509-202-0020 grassboy71@gmail.com 

Maple Ridge Bill Bowser 509-979-4447 billjbowser@gmail.com    

Monarch Mountain Band Reid, Scott 208-304-8924 slreid@icehouse.net 

Mountain Dew Boys Davis, Doug 509-979-2612 ddavisp@aol.com 

Sock Puppets Schennum, Steve 509-489-7941 schennum@gonzaga.edu 

Pages of Harmony Connolly, Curt 509-838-7714 curtisconnolly@veradale.net 

Panhandle Polecats Tom, Shirley Little  208-687-2811 fiddle2torture@hotmail.com  

Poor Boys Delight Reeves, LaVona 509-235-5327 lreeves@ewu.edu 

River City Ramblers Holladay, Dawn 509-747-2678 qtika@mindspring.com 

Sondahl & Hawkins Sondahl, Brad 208-623-2028 brad@sondahl.com 

Wanigan Hackwith, Denis 509-750-1539 denis@hackwith.net 

Buck 99 Allen, Steve  travelers275@yahoo.com  

Western Reunion Holladay, Dawn 509-747-2678 qtika@mindspring.com 
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History of Bluegrass (continued from pg.8) 
Republic attract large audiences while expanding the range 
of progressive bluegrass in college jam-band atmospheres, 
often called "jamgrass." Bluegrass fused with jazz is found 
in the music of Béla Fleck and the Flecktones, Railroad 
Earth, Tony Rice, Andy Statman, Sam Bush, Doc Watson, 
and others. here are three major subgenres of bluegrass and 
one unofficial subgenre. 
Traditional bluegrass 
Multiple Grammy Award-winning bluegrass singer and 
fiddler Alison Krauss Traditional bluegrass emphasizes the 
traditional elements; musicians play folk songs, tunes with 
simple traditional chord progressions, and use only acoustic 
instruments. Generally, compositions are performed on 
instruments that were played by Bill Monroe and the Blue 
Grass Boys in the late 1940s. In the early years, instruments 
no longer accepted in mainstream bluegrass, such as the 
accordion, were used. Traditional bands may use their 
instruments in 

slightly different ways; for example playing the banjo by the 
claw-hammer style, or using multiple guitars or fiddles in a 
band. In this subgenre, the guitar rarely leads but acts as a 
rhythm instrument, one notable exception being gospel-
based songs. Melodies and lyrics tend to be simple, and a I-
IV-V chord pattern is common. Although traditional 
bluegrass performers eschew electrically amplified 
instruments, as used in other forms of popular music, it is 
common practice 
to "mike" acoustic instruments during stage performances 
before larger audiences. Traditional bluegrass bands such as 
Ralph Stanley and the Clinch Mountain Boys, Del McCoury, 
Larry Sparks & The Lonesome Ramblers, Ricky Skaggs and 
Kentucky Thunder, Doyle Lawson and Quicksilver, and The 
Gibson Brothers, enjoy nationwide popularity. California 
mountain bluegrass, a variation on traditional, has enjoyed 
regional popularity with such bands as Rita Hosking and 
Cousin Jack. 
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